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OLIVIER “The Power and the Glory” on TV ★ MITCH MILLER corn into cash + MINOW 
tough talk from TV’s new boss * "PINK MOOD" Japan’s TV tease ★ "WEST SIDE STORY" 
Sneak Preview of a Hollywood musical * GABLE, BOGART, COOPER three kings depart 












PERMA-LIFT BRASSIERE-SLIP 

I What are exciting new fall wardrobes made of? Chic new frocks! Very dramatic hats! 

Spicy, new accessories—and, of course, fashion’s newest, loveliest, daintiest, creations— 

“Coquette” brassiere-slips by “Perma-lift.”*... See how the lovely Lycra longline bra, 
with lasting uplift, is cleverly designed with an inseparable nylon tricot slip that’s pro¬ 
portioned to your figure. Imagine how smooth your dingiest fashions will fit, 
pered by even a whisper of a wrinkle. In fresh lingerie colors to match your fall 
wear—Fern Green, Tea Rose, Blue, Carnation, White, Black. $12.50 at the nicest i 











This is what Marie Torre and Jack Gould, Win Fanning, Cecil Smith, Pinky Herman, 
Kay Gardella, Bob Williams, John Griffin, Jim Frankel, Barbara Delatiner & George 
Eleanor Robert, Arthur Fettridge, Anthony Rosen have said about television’s two 
LaCamera, Percy Shain, Fred Remington, big, new nighttime shows for grown-ups. 
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Nobody 

BUT NOBODY 

BUYS FAMILY CIRCLE EXCEPT 


0 M£^* tRS cP 


FAMILY CIRCLE-FOR HOMEMAKERS ONLY! 






NEWS AND REVIEWS 












I TO DEMONSTRATE IN A SHORT TRIAL THE ADVANTAGES OF MEMBERSHIP IN THE BOOK-OF-THE-MONTH CLUB... 





















MOVIES 
















































THE RAYCONNIFF SINGERS 





THE COMPANY TO KEEP... 

BERNSTEIN’S NEW YORK 

A dramatic “first”—Leonard Bernstein records two 
of his own powerful theatrical scores. “West Side Story” 
and “On the Waterfront” resound and pulsate 
as never before, with Bernstein conducting Bernstein— 
and the New York Philharmonic. 



PORTRAIT OF JOHNNY 

A gala package — with a gold-framed brush-stroke 
oil painting reproduction of the 
P distinctive cover portrait and an equally 

■P colorful collection of Johnny’s recent hits. 


DEVOTION IN SONG 



Everytime Mahalia feels the spirit, she responds 
with her Gospel song. The fervor in her voice is unique, 
the message, universal—which is why she’s often 
called “the preacher of the twentieth century.” 


NOBODY BEATS LIKE CONNIFF 



It’s contagious—that beat, beat, beat of 
Ray Conniff’s Orchestra and arrangements. 

This time, a 25-voice chorus sings along with that relaxed, 
but always vibrant Conniff beat. 


PREVIN SALUTES ELLINGTON 

Previn, a subtle and elegant swinger, salutes the maestro, 

I Duke Ellington. He takes a fresh look at such 
I well-known tunes as “Sophisticated Lady,” 

I also retrieves long-lost gems like 
“Portrait of Bert Williams.” A full orchestra frames the Previn pian 


THE LAUGHING IRISHMEN 

The Clancys & Tommy M akem are an ingratiating group of roisterers 

| from the Old Sod. With Pete Seeger on banjo, 
and the audience chiming in, it’s a 

"V -^T veritable Donnybrook of Irish rebel songs, 

11 i l drinking songs and folk ballads. 

IS ON COLUMBIA RECORDS IS 

CHOOSE SPECTACULAR STEREO OR MATCHLESS MONAURAL I ^1 




















RIVERDALE MOTOR INN 
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the S" d oldest 
show business 
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entertainment magazine 
perceptive men and women 
are making an important part 
of their entertainment life— 

SHOW BUSINESS 



















the Club Alabam, the oldest night 
looking spot 

fashionably south of Chicagc 




of beer must be seen to lie believed, 
taxis and slithering limousines to get to 


Police Censor Board so our lady censors 

Earl $3.30 per 100 feet of film for the 
purity seal. I guess you never can tell 



ke it to New York to 
a fountain. 

fine old speak-style bar. You c 


It was after four when I trudged wea- 
As I settled at a table and dug into 


OUR MAN IN MIAMI 

Tom Lownes 


Except for Dodge City, or possibly 

the Unceasing Struggle between Evil 
weekly episodes of Surf Si tic 6. Michael 
has become a wonderfully sinister place 

We can no longer see a houseboat 
without having a titillating suspicion 
that inside, behind drawn curtains, three 
pairs of private eyes are thoughtfully 
fixed on a Large Sum of Money and/or 
a Well-Turned Ankle and that a Young 
and Desirable Widow is about to say, 
“Gentlemen, will you take my case?” 

we notice a nice young couple earnestly 
chatting near a shuffleboard c ~ 


:n through the barrel of a snub-nosed 
iami is in video fiction, ii 


“We’re at the bottom of the list when 
it comes to original local production.” 

“Why? Because the cost of turning out a 
good local show is at least three or four 

network package.” 

have usually resulted in worse than 
(who married Miami car dealer Dick 
George deWitt (whose networked 

quiz-show purge) and ga 
Block (once a Bob Hope staffer) 
with Miami shows. Talented 

$400 weekly budget, did a commendable 
job with a Saturday-night substitute for 

realities. Only 71-year-old Gal 
the apocalyptic father image 
WPST-TV, has managed tc 



fallen on evil times. For years, a top 
sport among small spenders from the 
East has been checking into “out" inns 
(the ones on the wrong side of Collins 
Avenue), then spending their time loung¬ 
ing around lobbies of the more elegant 
establishments, snitching stationery and. 
occasionally, such mementos as ashtrays, 
potted plants, chairs, television sets and 
Neo-Victorian statuary. In time, the 
1000-room Fontainebleau — with two 







So they say: Stunning Fn 
e Fontainebleau’s La R 




DePass, whose quick-witted calypso im- 
” ’ ‘ ’'•ar at the Eden Roc 

y to rent a fishing boat, 
penned the following 



A segregated fishing dock 

I pleaded, “Sir, O grant my wish — 
For I only want to catch black fish." 


Not since the ill-fated Moulin Rouge 
tried to crack the color line in town five 
years ago has anyone dared to open a 
hotel that caters to Negro trade and 
features an all-Negro show. Now the 
Carver House, a new hotel in the Negro 

Vegas suffers from no Southern tern- 
posed here. Although most of the major 

derives from the hard-and-fast dollar bill 
that crosses the pass line on a crap table. 

action at the gaming tables, 
diet themselves when they bool 
ers in Las Vegas are Negroes. Sammy 

any other performer. The Rn 
Belafonte (at S45.000 per week) as the best 

Still, Strip operators bemoan the strong 
influx of Negro trade being ’ 

Carver House. They dc ‘ '* 

rides behind that word, 

not one major Negro celebrity 
up for the widely ballyhooed premiere 
night at Carver House-not even the 
registered co-hosts, Billy Eckstine and Sammy 


nor, no other star w< 

although in 


geles Sentinel, the Herald, the Eagle, 
and complained bitterly about the Carver 
from the lily-white Strip. They also flayed 

their race, specifically tarring headliner 
The pained man in the middle was 




House, f . 
the hotel, Bailey is a i 

post^ on the Nevada Commission on 
prosecuted all cases of discrimination 
or interracial. It extends, he says, a 



Las Vegas proudly points out that mar¬ 
riages now outstrip divorces seven to 
one. Wedding chapels provide witnesses, 
choirs, rooms for the night and other 
compelling are the serv¬ 
es offered that the average justice of 


EXPLOSIVE! 



Here’s Stan Kenton’s dynamic big 
band with an electrifying jazz version 
of Leonard Bernstein’s brilliant score of 
“West Side Story.” Never was a musi¬ 
cal so perfectly suited for the exciting 
Kenton treatment. Pure fireworks! 



©CAPITOL RECORDS, INC. 






despite a sprinkling of fresh faces among 
the familiar, the new TV season apes the past 

year of the chimpanzee 


mwMsgsm 
















year of the chimpanzee/by Frank De Blois 









the things they have to do.” There is dim, and distant, hope 
lor a pronounced increase in the use of educational TV. 



of a set turns it on for but one reason: to l>e entertained. 
Broadcasters, has urged the networks to devote more prime 

said Collins, "so great that beyond soothing people it will 

wasteland of game shows, violence, audience participation 

lies, blood and thunder, mayhem, sadism, murder and, most 
of all, boredom.” 

And Sam Levenson. the sclioolteacher-turned-comedian, 
has remarked that TV is turning the U.S. into a nation of 


ye of this challenge, the nation's set owners, 
multiplying like mink, have increased their breed to more 
than 70,000,000. Keeping pace, costs per program have 
climbed from two to six percent since last year, ranging 
from SI5,000 a week for the cheapest show on the networks 
(Make That Spare) to 8160,000 for the most expensive 
(the monthly Dinah Shore Show). More than 81,000,000 a 
week will be spent on situation comedies ( The Hathaways 
will cost 846,000), anodier million on Westerns, 8500,000 
on adventure series, 81,500,000 on crime shows. 

Surveying this chaos in The Xew York Sunday Times 
Magazine, the conscientious critic Jack Gould wrote: “The 

resiliency of the free-enterprise system. The test that lies 
ahead is whether the profit motive [in television] can survive 

. ;t y- What appears tc 




1961-1962 PROGRAM SCHEDULE 


* P.M. 7:30 8:00 _8j30_9^00_ 9:30 10:00 10:30 11:00 


ABC 

Follow the Sun | Lawman 

Bus Stop 

Adventures in Paradis, 


f oo ] 

CBS 

Dennis the Menace [ Ed Saltan 

6.E. Theater | Jack Benny 

Candid Camera | What's My line! 


NBC 

W.I1 Disney 

ter 54 

Bonene, 

Du Pont Show 


ABC 

Cheyenne 

Rifleman 

SurfSideG 

Ben Casey 

News | 

M 

CBS 

T. Tell the Truth 

Pete end Gladys 

Mail? Street 

Danny Thomas | And, Griffith 

Hennese, I've Got a Sect 


NBC 


National Velvet 

Price Is Right 

87th Precinct 

Thriller 


Jack Pea, 

ABC 

Engs Bunn, 

Bachelor Father 

c *“"", d i"" 

New Breed 

Alcoa Premie,. 

News 


T 

CBS 

Me,she! Di,inn 

Dick Van Dyke 

.. 

Ichabod and Me | Red Skelton 

Garry Moore 


NBC 

Laramie 

Alfred Hitehenok 

Dick Powell Show 

Cio's Hundred 


Jack Pea, 

ABC 

Steve Allen 

inpce. 

Hawaiian Eye 

Naked City 

News 


W 

CBS 

Alvin Show | Father Knows Best 

Cheekmat. | " r, c 15r'° 

Steel Hon,/Cl,cl. Theater 


NBC 

Wagun Train 

Joey Bishop 

Perry Como 

BobNewhar. | 


JackPaa, 

ABC 

Ozzie and Harriet | Donna Reed 

Real McCoys 

My Three Sons | Margie 

Untouchables 

News 


1 

CBS 

Frontier Circus 

Bob Cummings 

investigators 

CBS Reports 


NBC 

Ou,le»s 

Dr. Kildare | Hazel 

Sing Along with Mitch 


JackPaer 

ABC 

Straightaway j Hathaways 

Flintstones 77 Sunset Strip 

Target: The Corrupters 

News 


F 

CBS 

Rawhide 

Route 36 

Father of,he Bride 


Eyewitness to History 


NBC 

Internatinnal Shewtime 

Robert Taylor's Detectives 

Di„,hSh.,e/Be„ Telephone Hon, 

Frank McGee's 


Jack Paa, 

ABC 

Roaring 20's 

Leave It to Beaver | Lawrence Weik 

Fight of the Week | M |pg r T e hat 



S 

CBS 

Perry Masnn 

De,enders Will Travel 

Gun smoke 


NBC 

Wells F,„. 

Tall Man | Ynur Saturday Nigh. Movie 











































How the Season Shapes Up 


















new view: accent on the laugh track... 



(Mondays), Allen Jenkins, Arnold Stangin Top Cat (Wednesdays), Leslie Nielsen, John Clarke and Greg Roman (seated) in The New 
Breed (Tuesdays). CBS (second column) offers Dick Van Dyke (Tuesdays), Christine White in Ichabod and Me ; Frontier Circus 
(Thursdays). Walt Disney’s new Wonderful World of Color (top right) turns up at NBC Sundays. NBC also features cops (left to right: 








back again: oats, eyes and ed sullivan... 



OLD: Back at ABC (first column) are Donald May, Dorothy Provine, Rex Reason in The Roaring 20’s (Saturdays), Clint Walker in 
Cheyenne (Mondays), The Flintstones (Fridays), The Untouchables (Thursdays). Ed Sullivan (with Kim Sisters) continues on CBS (Sun¬ 
days), with Raymond Burr in Perry Mason (Saturdays), Checkmate (Wednesdays), Have Gun, Will Travel (Saturdays). At NBC Perry 
Como reopens his hour (Wednesdays), The Bell Telephone Hour (here featuring Roberto Iglesias) will alternate with Dinah Shore (Fri¬ 
days), Bonanza with Michael Landon, Pernell Roberts, Lome Green, Dan Blocker returns (Sundays), Hitchcock’s back (Tuesdays). 






out to pasture: godfrey, garroway, groucho 





















The new FCC chairman, 
Newton Minow, admits he 
doesn’t believe in kidding. 
One result could be 
; broadcasting industry . . . 



CANDID CONVERSATION 






Under immense pressure, Susskind and Olivier 

teamed to make The Power and the Glory, 
this season's most overpowering TV spectacle. 

While doing it, they pioneered a technical 

process that simultaneously gave them a feature 
film, sbi presents a behind-the-scenes report 

on this grueling five-week marathon 




The agony 
of preparation 












The glory of creation 




























a kook named 

CAROL 































I!lift 









By Nigd Dennis 



Presenting a most intense satire, 
written in England, about a very 
peculiar British animal some of us 
may already 

Pukey 









„ TF* 
Bearded, 

Profit 


The pied piper 
of the warm-milk- 
and-craekers set 
turns com into 
coin on television's 
togetherness hour 




























the symbol: Against a background of garbage cans on the perimeter of their West Side “turf," a platoon of “Jets" works itself rhythmically into the mood for a rumble 





war between "Jets” and "Sharks.” Maria (Natalie Wood), 
of Sharks, meets her Romeo, Tony (Richard Beyer), a Jet. 


the war: After the dance, gang war resumes with fight un¬ 
brother Bernardo (left) begins fatal combat with Jets’ leader. 








Dying of the Sharks’ gun blast 
on the asphalt turf that spaivned him, 
Tony whispers to Maria, 

“I didn’t believe hard enough!” 

Yet, to Maria, in film’s moving climax, 
“Loving alone is enough!” 









Venerable and venerated, Pablo Casals, age 
84. remains the “Maitre,” the world’s con¬ 
summate musician, attracting hordes 
of pilgrims to his Puerto Rican home 


For a few weeks each year 
in San Juan, Puerto Rico, 
an orchestra of anxious 
conscripts flown in from 
the United States attends 
with extraordinary care to whatever counsel it gets from its conductor Pablo 
Casals. He is Le Maitre to most of the men. To a few, he is Don Pablo. Because 
he is tiny some call him Pau, but reverently, for at 84, Pablo Casals is still 
the front-running holy man of music. His sanctity is certified by the eminence 
of the acolytes who surround him. Like any other art, music has its special 
presences who are acclaimed by fans in great mass while also honored for 
their seriousness by their musical contemporaries. Rudolf Serkin is the 
pianists’ pianist, and Isaac Stern, the violinist most other fiddlers swear by. 
Chamber music players, the art’s eggheaded aristocrats, regard the Budapest 
String Quartet as the model to emulate, and its second violinist, Alexander 
Schneider, as the foursome’s chief leavening agent. That Schneider, Stem 
and Serkin trek to San Juan, where they look up to the old cellist in the 
same way other musicians look up to them, has marked Casals as the teacher 
those who seek wisdom had better get to know. Recruiting an orchestra for 
him, then, becomes like hunting down volunteers for inheritances. A few 
weeks spent basking in his emanations puts a sanctified glow on the least 
of bassoon and double-bass players — who come to him humble and go away 
proud, anointed like Pavlova partners or the inamoratas of Lord Byron. To 
sustain this effect, all the hallowed centerpiece of the Festival Casals does is 
conduct the orchestra or play the cello at each of the Festival’s performances. 
He does that, and accepts adulation with dignity, but not unwillingly. To 
inquirers he makes it plain that he regards himself as neither a cellist nor 
a conductor. He is, at his age and eminence, a musician. There is a quiver 
of old pride in his voice when he states that definition. 

Casals has an octogenarian’s incisiveness about the meaning of this. A 
long lifetime spent working with a musical instrument can saddle a man 
with the limitations of an instrumentalist, or give him the range of a musi¬ 
cian. The instrumentalist who operates a Stradivarius, an E-flat alto, or even 
an orchestra sees music as a vast but only occasionally arresting literature 
in which a few sonatas or concertos for his fiddle, horn or bandstand are his 
points of interest. The musician sees first the pieces for his in¬ 
strument, but around, 
above and beyond 
them he sees more 
music — and more in 




The portrait of a Master... concern of a wife...adulation of an audience. 




‘I look at the sea and sky 


and I am renewed with the wonder of nature. 
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JUMPIN’ 



JENNIFER 

“Carnival," Broadway’s musical whirligig, leaves its audi¬ 
ences euphoric. Much of the exhilaration stems from the danc¬ 
ing of Jennifer Billingsley who, as one of a nubile quartet, 
interprets the choreography of director Gower Champion with 
bounding Ban. Jennie is only nineteen, but already affects men 
strongly. Photographer Philippe Halsman reacted this way: 
“She has an animal vitality. You cannot take your eyes off this 
girl." When he invited her to pose for him, she leapt at the 
chance. After four hours of shooting, during which the cookie- 
gobbHngtf'I fight to get below 120"),pop-sicigginp("Champagne 
kills me”) bachelor girl remained largely air-borne, Halsman 
had these high-flying pictures to lift the mood of SBl’s readers. 















harlem headmaster: /nines P. Johnson, shown here with some of his troupe 
posed concertos and pops. He reigned as stride pianist at New York rent j 




burgrave Bix-. Beiderbecke’s bell asserted 
the hot jazz of Northern white creators. 



polite pioxeers: The Original Dixieland Jazz Band brought jazz to records in 1917. 
Cornetist Nick LaRocca, clarinetist Larry Shields, trombonist Eddie Edwards, pianist 
Henry Ragas , drummer Tony Sbarbaro were charter members of disc movement. 


white New Orleanians were not as 
plentiful; the original Dixieland Jazz 
Band had already been there and moved 
on to New York. A New Orleans drum¬ 
mer, Ragbaby Stevens, was so dismayed 
at the inability of white Chicago mu¬ 
sicians to play his kind of jazz that he 
sent an invitation to New Orleans urging 
trombonist George Brunies to join him 
at the Campbell Gardens. Brunies hesi¬ 
tated to move north until trumpeter 
Paul Mares had gone in advance and 
reported back that everything was OK. 
Brunies followed in 1920 and, with 
Mares and New Orleans clarinetist Leon 
Rappolo, organized the New Orleans 
Rhythm Kings, a group filled out with a 
Chicago rhythm section. When the 
Rhythm Kings got a job in a basement 
dive called The Friars Inn, their billing 
became, with grandiloquent inaccuracy, 
the Friars Inn Society Orchestra. 

Rappolo, a brilliant clarinetist whose 
mind snapped in the mid-Twenties, 
liked to play with his clarinet held 
against a post at one side of the band¬ 
stand at the Friars Inn. Fie felt he got a 
better tone this way. He also liked to 
play into the bell of a cornet. And 
legend has it that he would lean against 
telephone poles and play his clarinet 
against the harmonies humming through 
the wires. 

“We had only two tempos," Paul 
Mares has admitted, “slow drag and the 
two-four one-step. We did our best to 
copy the colored music we heard at 
home. We did the best we could, but 
naturally we couldn’t play real coloretl 
style.” 

Still they were closer to it than the 
Original Dixieland Jazz Band had been. 
Young Bix Beiderbecke, a white cornetist 
who had started out copying Nick La¬ 
Rocca on the Original Dixieland Jazz 
Band’s records, was going to nearby 
Lake Forest Military Academy when the 
New Orleans Rhythm Kings were at the 
Friars Inn. He often sneaked down there 
from school and pestered the band to 
play Angry so he could sit in with them. 
It was the only tune in their repertoire 
he knew. 

The year Armstrong arrived in Chi¬ 
cago, five white youngsters at Austin 
High School heard the Rhythm Kings' 
record of Farewell Blues at the Spoon 
and Straw, a soda fountain across the 
street. They were overwhelmed. Four 
were fledgling violinists and the fifth. 
Bud Freeman, didn’t play anything. 

“But,” says Jimmy McPartland. one 
of the quondam violinists, “right then 
and there we decided we would get a 
band and try to play like these guys.” 
Each arbitrarily picked an instrument to 
learn (their violins would do them no 
good) and soon they were able to play 
for dances and were joined by such 
kindred spirits among Chicago’s young- 
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WORLD TV BY SATELLITE 

(continued, from page 55) 

long would Moscow stand for that? 

work, politically and socially, will be the 
greatest trick of the century. It also holds 
great hopes. Of itself, this sort of corn- 

hardening lines of the Cold War. 

satellite systems is by now well explored. 
The first system to be suggested was of 

a great many orbiting objects, bearing 
' ic equipment. 



, d easily be realized 

by 1965. Next year the United States will 

system in view. The first is scheduled to 

others will orbit at an altitude of about 
3000 miles. This is far short of the 7000- 

pound test satellite will be able to 
bounce television pictures from this 

The significant thing about this first 
satellite is that it will be operated by a 


Ji soul-searching the Ken¬ 
nedy Administration approved this plan 
for private clevelopmt 
systems, thus esi 
basic principle. 

Of course, the degree of Government 
cooperation and regulation here must 
necessarily be great. So must the coopera- 

involved. Not only does the magnitude of 
the job almost enforce such a coopera- 

the Justice Department would undoubt- 


the job alone. 

Many authorities feel that the only 
real answer for the satellite syste 
some type of Government ownership and 

ground stations would no doubt have to 
evitably with some form of joint interna- 

feasible to have the intergovernmental 
decisions involved in this control made 

There has already been one meeting to 

was attended by representatives o: 
United States, the United Kingdom, 

ble, these preliminary discussions should 
tional body, probably affiliated \ 

workable control agency. 

In Washington, the communication: 

from the Executive and all the fund: 
cate for it. Like the missiles and the man 
more than its share of delays. But here 

in our satellite program has given the 
United States a position of leadership, 

ternational good. The initial expenditure 

lite system would probably approach 
5500.000,000. This is not large consider¬ 
ing the ultimate gain to be realized. I: 

y lor 1 itself 




world which all peoples now* crave, 
here. What kind of programs should w. 


is a prospect which tl 
leaders should start pondering right nc 
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Part II 


By flocfcorm, as told to Patrick Dennis 


LITTLE ME 


ing man. Belle inherited a lifelong wanderlust. Her mother. 
Music lessons and posing for Mr. George Jero 

Belle had a chance to be introduced to society. Another 
until she should reach the age of eighteen. Before that, how- 

Winnie, abandoned higher education. The Cameo Theater, 

career. When President Wilson called on the country to go 
to war, the girls did their bit and gave four shows a day 
instead of three. It was her patriotism that first involved 

self-introduced as a lonely soldier just back from the front. 



young, “green” and not quite himself, 
>r a woman of loose habits and asked 
to his hotel room. Aghast, I was about 
ht better of it. Here was a poor. 



uniform, unwound his puttee 
There was still no response. Then, because I 
cally and emotionally exhausted, because I felt t 

corset cover and lay primly on the bed beside him. 
by Fred himself. "Gloriosky!” he said. “What 


?’’ I asked. 


“One of those what?” I said. 
“One of those hoor-girls?” 
Outraged, I sprang to my fe 







florJly cFiUm {Rcrfa#.. 


^GukjsMj' Jtfvt 6 {ouauU' 


ZtAotL-J&Jt 9/c£ irfxjead tUxArtA- 


f(xat. and"Ja££, / ^ CL 0' Nu^fancta- 

ofr the, fRcmcn&npM 


^omcn^aA 










(- fo 'f/At. $OAren - Chi&-/2ue£u&oni/?2£ 



GAove -"&dia,", %/jumcmAtAs. 

wndb ftejfov 

&im& Ifle mu£ dame- IV26 



GiAuu Jlavz&^cifiuAji. 



Hntujfa- curios#- && d&i 











I was too angry to speak coherently. 
‘‘Of all the insulting ingrates!” I said. 
j'Here you come staggering out of a sa- 

lady like me and, instead of calling the 
police, I bring you back to your room, 

mother and now — after all I did for you 
last night — you have the gall to accuse 

into hysterical sobs and buried my head 

I could see how abashed he was. In his 
clumsy way he tried to apologize and to 



But where? Certainly 
not in Chicago. After all, what had Chi- 

ecstasy with Fred? The rest of it had all 

illusionment. If 1 were to work for my 
s a poor widow it was essen- 


place to seek employment than tl 
ter capital of the world-New Y 

THE SEARCHING YEARS 

Floyd. - 


torrid 1919 July. And, 

scheduled 

to open on August 7, 1919. At last I 
would be receiving not on! 
as an artiste, but a salary as well (ir 
days one practiced without pay). 


three Broadway theaters 
opened anyhow. Mr. Mu: 



was farewell forever? 

Somehow the next days and weeks and 
months crept by and then it happened. 
On November 9 the Kaiser abdicated. 
On November 
was declared. Of all the merrymakc 
thronging State Street, ‘ ’ 

roof of a trolley, kissed every uniformed 
and wine and whiskey, laughed and cried 

returned to the little home 1 had shared 
with Fred, I found a telegram slipped un¬ 
der the door. With my heart and temples 
pounding, I opened it. My husband, it 
said, had passed away at the very hour of 


boardi i 

“Winnie’s" gentleman friend i 
George Jei 

s ■ th d- h ys h‘7 be 

acquiesced and, lulled by wine, 
even agreed to spend the weekend with 
him at Atlantic City talking over old 
times. It was while strolling the Board¬ 
walk together that he informed me of a 


I leapt at the opportunity. 

Never having been west ot the Mis¬ 
sissippi River, I was thrilled at die 
sights of golden California. The palm 
trees, the orange groves, the mountains, 
the beach at Malibu, the quaint Spanish¬ 


es ILLUSTRATED 




Floyd did what 
“extra girls." So th 




little better than bordellos), Floyd took 

. n character, I 

*;em, whom I shall c 


come a legendary New York hostess 
The accompanying article stated that 

‘after the initial surprise had 


black eyes that seemed to penetrate rij 
through me. I recall now that his g 


pertinent and, “laying my cards on the 
table,” begged her for a position at the 
Club Audubon. In typical “Winnie” 


clipped "Jack” Gilbert mustache and the 
big diamond ring which he wore. (I beg 

ciety girl, and in Cecil B. de Mille’s great 
spectacle, Plutarch’s Lives, in which I ap¬ 
peared as a concubine. But I was still a 
long way from stardom and whenever I 
complained of this, “Bernie” would take 




life, was a photograph of dear old 
‘Winnie,” modishly garbed by the House 
of Tappd, stepping into a smart electric 
i cheering 




‘madcap” pranks I 
her setting fire to 

"show girls” of the Audubon. In addi- 

Pizzicato, shared in a purely platonic 


l’s dislike of publicity, he preferred 

One night, as I was going home, I saw 
a bearded Briton standing out in front 

altercation with the doorman and a cab 

out the address to which he 
he repeated. “T-a-l-l-i-a-f-e-r-r-o, Tolliver. 

Tolliver-Fanshaw.” At last I recognized 
it as the forbidding men’s club (razed in 
1929 to make way for an apartment build¬ 
ing) right next door to my own little 
place on Central Park South. 1 explained 


cause I was the only person in New York 

came my constant companion for the 
so alone and lost and friendless in a 
“speaking the same language,” living 

not interested in life on the Gay White 
Way, in the night clubs and “speakeasies" 

alone—birds, 

worship of beauty is what brought us 
together. I felt touched and flattered 

such as Cedric Roulstoune-Farjeon, 
“Cedie” seemed to draw great 


very important with “Cedie” as he was 
sible accent and defective speech, made 

I thought asked me — to become his wife. 

known. He could awaken the maternal 
t, but could he ever 
tat guttered there? I 
frankly did not know. He went on to say 
something about being cooped up in the 
country a good deal of the ti 





I honestly did not know. As I bade adieu 


The Club Audubon was hectically gay 
that night with celebrities crowding 
every inch of space. “Jimmy” Walker was 
there as were “Al” Capone, “Legs” 
Diamond, Marilyn Miller, John Barry¬ 
more, Zelda and Scott Fitzgerald, 
"Freddy” McAvoy, “Al” Jolson, Jeanne 
Eagles, Mrs. Patrick Campbell, Mistin- 
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AfJYTMIfJG FOR A LAUGH 



surfside 6 - Buster Crabbe, Esther Wil¬ 
liams, Johnny Weissmuller, Gertrude 
Ederle, Florence Chadwick, Annette 

top cat - Frank Sinatra 

as the world turns — Yuri Gagarin and 


ol'ld be you — Members of John 

A SMATTERING OF VIDIOCY 


Maytag with commercials, or simply, the 
the tempting nature of the target. Wit- 



average TV show today is that it’s a little 
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***** Modern Jazz Quartet, European Con- 
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Q What do they mean 

■ CLEAN ... CLEAN ... CLEAN ? 

A They mean that the crispest, brightest drinks 
■ under the sun are made with dean-tasting 

FLEISCHMANN'S GIN ! 













"White Label 

DEWAR’S 

SCOTCH WHISKY 


Famed are the clans of Scotland 
... their colorful tartans worn in 
glory through the centuries. 
Famous, too, is Dewar’s White 
Label quality, with its genuine 
Scotch flavor. Forever and 
always a wee bit o’ Scotland 
in its distinctive bottle! 



